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THE ANNUAL EXHIBITION—FOREWORD 
CLEVELAND’S SESQUICENTENNIAL: AN END AND A BEGINNING 


HE page turns; one hundred and fifty years of Cleveland’s 

history have passed. The future beckons. In nothing has 
the acceleration of growth in the city been more notable than in 
its artistic activities; the opening of the Sesquicentennial Ma 
Show, the Twenty-Eighth Annual Exhibition of Work by 
Cleveland Artists and Craftsmen, is proof positive of this. 

Many of the artists have been released from the Armed 
Services, others from their varied war activities and from the 
anxieties and stresses of the past few years. They come into a 
world eager and ready for reconversion, for the fitting of ideas 
and ideals into the hurly-burly of the present. Cleveland owed 
them a debt in the past, and it very particularly has a duty to 
them in the present and the future. 

During twenty-eight years Cleveland has been conscious of 
this duty and has backed the artists in an important way. 
During the period of the exhibition the Museum has sold 8,735 
objects for a total of $244,049.05, a truly astonishing record. 
It has given the artists and craftsmen a market which does not 
end with the exhibition, but which lasts throughout the year. 

A particular feature of this Sesquicentennial Show has been 
the establishment by Rorimer Brooks, Inc., of a $100.00 pur- 
chase prize, to be awarded by the Museum Trustees, the object 
purchased to be added to the Museum collections. This prize 
is a tribute to the late Louis Rorimer and honors the fiftieth 
anniversary of the founding of his firm. Especially significant 
is the most generous contribution from the Cleveland Sesqui- 
centennial Committee of the sum of $250.00 for the purchase of 
some object to be chosen by the Museum Trustees. The piece 
selected will bear in perpetuity the name of the Committee and 
is a much appreciated recognition by them of the importance of 
the arts in the development of the community. 

WILLIAM M. MILLIKEN 
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IN CHARGE OF SALES 


Visitors interested in making purchases from the May Show 
may consult Mrs. Paul Smith, who will again be in charge of 
sales, or her assistant. Either Mrs. Smith or her assistant will 
be glad to give advice or information. 


STATEMENT OF THE JURY 


It is a pleasure to serve on the Cleveland Jury, to see at first 
hand the vitality and varied points of view of the artists 
and craftsmen connected with the city. The work submitted 
was of a high level of accomplishment and included many out- 
standing individual works. It is particularly good to see the 
importance of the crafts in the general scheme. 

The combination of the arts and their patronage through the 
Museum and through patrons and purchasers is especially 
inspiring; it is a most important factor in the production of a 
living art. Cleveland has done and is continuing to do an excep- 
tional job. 

O.1n Dows, Rhinebeck, New York, Chairman 
Cuar.es NAGEL, Jr., Brooklyn, New York 
MariANNE WI Evanston, Illinois 


REVIEW OF THE EXHIBITION 


For twenty-eight years the Museum, the public, and the artists 
of Cleveland have joined together to make the May Show one of 
the significant features in the life of the city. This Sesquicenten- 
nial Anniversary year finds the annual exhibition an achieve- 
ment of which any civic community could be justly proud. The 
Jury of Selection has expressed its approval in the written state- 
ment above and has confirmed its appreciation by its excellent 
choices. The awards attest the quality of the exhibition as a 
whole. 

Among the classes in oil painting, LANDSCAPE AND MISCEL- 
LANEOUS, as in past exhibitions, was by far the largest group and 
in many ways the most outstanding. The Jury was particularly 
impressed with this class, and accordingly gave a special prize 
to Carl Gaertner for five paintings: “St. Clair Fire,” “The 
Fisherman,” “The Sawmill,” “The Swamp Reclaims,” and 
“The Tracks at Truro.” “St. Clair Fire” is portentous in its 
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somber mood, but, like the others, has richness of treatment and 
great dramatic power; it records the intensity of emotion 
experienced at the time of the disaster and presents through art 
an authentic document for the annals of the city. Likewise 
showing sensitivity to a mood is the first-prize award given to 
Guy Maccoy for his oil called “White Horses”; here the very 
individual handling of color and a certain personal assimilation 
of Chinese drawing create an interestingly original style. The 
boldly designed composition, “The Artist,” by John Teyral, 
second award in this class, has fine organization and three- 
dimensional depth. It is a street scene in France and its finely 
felt color and form again create a distinctive mood. Wistful and 
nostalgic is the “Garden Wall” by Geno Pettit, the third-prize 
winner. The Jury felt inclined, as a tribute to the quality of the 
class, to give a large number of honorable mentions: to E. Bart 
Gerald, Donald W. Grasmehr, Irene Lev, Phyllis Lester Sloane, 
Thelma Frazier Winter, and Kenneth A. Wood. 

The second class, OIL PAINTING, PORTRAIT, smaller in num- 
bers, nevertheless contained various notable examples, among 
which are Hazel Janicki Teyral’s first prize for a group of two, 
“Family Portrait” and “Portrait of Marian.” The latter is in 
essence a miniature, original in conception; the former, an 
amusing assemblage of family portraits. In strong contrast to 
the first-prize group is the second award, made to Michael A. 
Sarisky for two boldly treated heads, called “Isabelle, No. 1” and 
“Tsabelle, No. 2.” Again the Jury commented favorably by 
awarding five honorable mentions: to Edmund Brucker, 
Dean W. Ellis, Louis Penfield, Rolf Stoll, and Jack Tupper, 
respectively. 

Always an interesting group, the third class, o1L PAINTING, 
FIGURE COMPOSITION, shows wide variety of subject and capable 
treatment of material. Michael A. Sarisky received the first 
prize for three biblical subjects, “Jacob’s Dream,” “Good 


. Samaritan,” and “Deposition,” canvases in which he has 


frankly chosen the traditional approach of the Renaissance. 
What is his own and is new is the deliberate choice of a mono- 
chrome tonality, so handled that, with its rich texture, it gives 
form to the subjective meaning of his material. Especially fine 
in the opinion of the Jury was the pyramidal structure of 
“Deposition” and “Jacob’s Dream.” Quite as expressive, in the 
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Jury’s judgment, was the second-award painting by Wray 
Manning, “It Is the Spirit That Quickeneth.” The third prize 
was given to Hazel Janicki Teyral for a group of four; and two 
honorable mentions went to excellent works by Paul Travis and 
John Teyral. 

Limited in emotional expression, if wide in variety and 
approach, is OIL PAINTING, STILL LIFE, a class which intrigues 
by its very restrictions. A special award was given E. Bart 
Gerald for a group of four oils: “Pigeons,” “Mushrooms and 
Mosses,” “Red Fish,” and “Ranch Still Life.” The first three 
in particular show her unusual feeling for color in itself and for 
color in the most unexpected combinations, and there is always 
in her paintings a personal concept of nature. The first prize 
went to Wray Manning for an oil in which a candle is blowing 
in the wind and throwing a flickering light on an arrangement of 
luscious fruit set against a landscape background only hinted at 
in the dim moonlight. The second prize went to Anthony 
Vaiksnoras for an unusually fine painting of primitive material; 
a third, to Paul Riba; and an honorable mention, to Michael A. 
Sarisky. 

The class, MURAL AND DECORATIVE PAINTING, ANY MEDIUM, 
received three prizes. The first went to Thelma Frazier Winter 
for “Composition,” a small stylized design of figures symbolic of 
spring. The second was awarded to Lawrence Blazey for two 
tiles, an unusual entry for this class. The conventionalized treat- 
ment of their subject matter achieves, in small compass, a 
highly decorative effect. A third went to H. Edward Winter. 

If the standard was high this year in the oil classes, it was 
equally well maintained in waTER cotor. This class brought a 
tribute from the judges, who felt that it was one of the most out- 
standing groups of paintings of any similar community in the 
country. Wray Manning received a special award for a brilliant 
group of five water colors entitled, “Refueling Station,” ““Win- 
ter Wind,” “The Flats Revisited,” “Only Yesterday,” and 
“Forgetting All Else.” These five compositions reflect the 
sensuous aspect of nature, of which the artist is so well aware. 
By following bypaths of observation he brings to his canvases 
unexpected refinements and subtleties. The Jury was also greatly 
impressed with the perceptive powers and the technical under- 
standing of Martin Linsey in his group of five water colors— 
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pure water color in the exact sense of the term—which they 
selected for a first prize: ““Prospect Avenue in Rain,” “Spanish 
Village, Miami Beach,” “Miinsterplatz, Gmiind,” “Place 
Malval, Nancy, France,” and “Lincoln Boulevard, Miami 
Beach.” The second prize was won by Robert Morrow for a 
group of two, in which the textures of his material are beauti- 
fully realized; the third, by Ray J. Ashdown, for “Air Shaft, 
New York,” a highly individualized study, concentrated in 
mood and penetrating in perception. An honorable mention was 
given to each of the following: Roger Anliker, Peter P. Duban- 
iewicz, Carl Gaertner, Harold Maxwell Hahn, James Edward 
Peck, Viktor Schreckengost, and Anthony Vaiksnoras. 

In the class, ILLUSTRATION, the Jury awarded four honorable 
mentions: to John F. Kratky, Horst Karl Joost, Arbery W. 
Kuhlman, and Leonard Goldhammer. In FREEHAND DRAWING, 
ANY MEDIUM, three honorable mentions went to Rudolph 
Bundas, Joseph B. O’Sickey, and Charles L. Sallée, Jr., re- 
spectively. 

The print classes are small, as regrettably they have been in 
the last few years; but the quality of this year’s graphic work 
was high. The Jury chose as first in ETCHING, Arbery W. 
Kuhlman’s “East End, East Liverpool’; as second, one by 
Harold Maxwell Hahn; and as third, one by Dorothy Rutka 
Kennon. In the class, LITHOGRAPHY, no prizes were given, but 
four honorable mentions went to Mabel A. Hewit, Martin 
Linsey, Katherine McKee, and Edmund Brucker, respectively. 
In RELIEF cuts, the best of the current graphic classes, two first 
awards went to excellent groups because it was impossible to 
differentiate between them in quality: to Guy Maccoy for 
“Birds by Perin Lake,” “Myakka Bayou,” “Plains Indian,” 
“Still Life with Nest,” and “Three Trees and a Low Sky”; and 
to Geno Pettit for “Frosty Morning,” “Yellow Figure,” and 
“Forever Fled.” It is to be sincerely hoped that this year may 
mark the beginning of a new interest in the graphic fields, which 
were once so vital a part of the May Shows. HENRY S. FRANCIS 


SCULPTURE is an excellent class, marked by a series of pieces 
carved in marble. The use of permanent material brings with it 
welcome warmth and refinement, which are particularly notice- 
able in the special award given to Katharine Gruener Lange for 
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two charming figures in rose marble and for a fountain figure in 
bronze. The artist has chosen unerringly the materials best 
adapted for the expression of her thoughts. Dorothy Gnant’s 
first prize, “Meditation,” a massive concept, has bulk and solid 
three-dimensionality. 

SCULPTURE IN WOOD has a small number of entries, but their 
quality warranted two prizes, the first prize given to Sol A. 
Bauer for two small dance figures treated effectively in the 
round; and the second given to the diverting “Fat Lady” by 
Wendall N. Gates. 

CERAMIC SCULPTURE is a Class of brilliance and distinction. 
Fresh, frivolous, serious, humorous—the artist has approached 
his subject in varying moods; sometimes the results are fragile 
and delicate; sometimes, robust, almost massive. A special 
award was richly deserved by a newcomer in the prize list, 
Marjorie Evans Goslee, for her distinguished, but slightly 
haughty, Afghan hound, Nimabah, beautiful in its textures and 
in its stylizations. First prize went to Edris Eckhardt’s three 
entries; they range from the celestial ecstasies of “Whee!” 
and “Hark the Herald Angels Sing” to the earthly pride of 
motherhood in “Dawn,” the mare being as proud of its progeny 
as the colt is of its mother. Amusing in another way is the “End 
of the Line,” sculpturally one of the soundest of the group. 
Betty Boyer, recipient of the second prize, brought honor to the 
class. Her old-fashioned whimsies have humor and a fragile 
charm; the artist has developed them with a technical com- 
petence which is notable. Thelma Frazier Winter’s third prize, 
for a group of four individual pieces and two sets, closed the 
major awards in a truly remarkable class. Honorable mentions 
were given to Bernard McDermott and to Katherine McKee. 


POTTERY surpassed even the standards set by past May 
Shows. Alice Ayars’s group of seven beautifully potted bowls 
was given a special award. They show the artist’s aesthetic 
choice of glaze and her knowledge and unfailing sense of the 
fitness of a glaze to a form. Quite different in their point of view 
are the five pieces, the first-award group, by Harry Schulke. 
Solid in their craftsmanship, they show a variety of shapes, and 
in the decorated pieces, he has used a pattern appropriate to the 
material. The second prize was given to Charles Lakofsky, also 
for a group of five; like the Schulke group, they have a certain 
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Oriental taste and flavor; and they also have sound potting and 
a particularly notable use of glaze. Coral Hagaman Miller’s two 
pieces won a third award. Because of the general excellence of 
the class, honorable mention went to Hilda G. Chegin, to Mrs. 
A. R. Dyer, to Clement C. Giorgi, to Charles Francis Mosgo, 
and to Henry A. Rood. 

The enamels were outstanding, large in numbers and remark- 
able in technical excellence and in quality. Kenneth Francis 
Bates won a special award for a plate and four small pictures. 
He uses the resources of enamel technique to the full, combinin 
opaque and translucent colors or using paillon or foil for brilli- 
ance of effect. Three of the pictures are religious in subject. Too 
often the modern designer has, for the most part, turned 
towards secular ideas. It is a pleasure to see a growing tendency 
to use enamel for the church, which in the past was one of the 
greatest patrons of enamelers. A newcomer in this prize list is 
Doris Hall, who won a first award for four pieces which have a 
personal color sense and an abstract quality in their design that 
is unusual and pleasing. H. Edward Winter was given second 
for four pieces, three bowls and an emerald plaque. They have 
tasteful color combinations and a flashing brilliance in the 
enamel which make them effective as decorations. Ten pieces 
won third prize for Charles Bartley Jeffery, seven of them 
beautifully designed and executed dishes, each one individual in 
its pattern; two of the others are little pill boxes of real charm, 
and the remaining piece is a prayer nut, a tiny religious diptych 
of fine design upon a background of gold foil. Honorable men- 
tion went to the group of four pieces by Mildred Watkins, which 
stress the quality of her fine workmanship and fine color. 

The JEWELRY prizes were particularly out of the ordinary. 
The creative designs and charming use of enamel well warranted 
a first award to Doris Hall. The pieces are excellent as crafts- 
manship also. Equally distinguished were the two sets in silver 
by Hudson Roysher, given the second prize. Hannah T. Geiss- 
buhler won a third place, and an honorable mention went to 
Lynn A. Brua, to Charles Bartley Jeffery, to Martha E. Kenyon, 
to Dorothy Ruby McMillen, and to Claire Witt Wyman. 

A welcome sign in the class SILVERWARE OTHER THAN 
JEWELRY was the brilliant freshness of design which marked the 
first award given to Hudson Roysher. Its unusual shapes 
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exemplified the creative element which the Museum is trying to 
foster. There is nothing of traditionalism in the shapes and 
forms; they are contemporary in design and contemporary in 
its best sense. Second prize went to Nina B. Martin; third to 
Dominick Sylvester; and two honorable mentions were given 
to Hannah T. Geissbuhler and Jean R. Moodey, respectively. 

In METALWORK OTHER THAN SILVER OR IRON, John Selby’s 
distinctive and beautifully made pewter pieces won an honor- 
able mention. The salty and gusty circus scenes of Dr. Bernie 
Cooper and Steve and George Jenso were also given a mention. 
Quite apart in their respective approaches, they show ingenuity, 
and a humor which is contagious. 

The weavinc class was fairly large, and much of the work 
was traditional. The Jury singled out, however, for honorable 
mention the excellent “Textile Design—Wool and Rayon” by 
Marilyn Bauer; it has the basic qualities that weaving should 
have: a sense of continued design, a sense of the piece, and in 
addition it has most interesting texture and material. Interest- 
ing texture and material also won an honorable mention for 
Charles Francis Mosgo. 

PHOTOGRAPHY, LANDSCAPE AND MISCELLANEOUS, as a Class 
was varied; the first award was won by Lillian Berson Frankel 
for three prints. Perhaps the most remarkable of them was 
“Here Build Your Homes for Good” with its fascinating 
space relationships and its dramatic appeal. Quite in contrast 
is the quiet moodiness of “Hillside” by Carl W. Eysenbach, the 
second prize. The overwhelming drama of Joseph Tholl’s 
“Manila Tragedy” won third. Three honorable mentions went 
to Richard H. Cobb, Jr., to Doris Martha Weber, and to Gerald 
C. Whitney, respectively. 

Two prints by Godfrey Frankel won first award in pHOTOG- 
RAPHY, PORTRAIT AND FIGURE. Quite wonderful in its poignancy 
and drama is the print called “Waif.” It is a social document 
which passes far beyond the factual into the profoundly sub- 
jective. Geoffrey Landesman’s “Family Group” took second 
place with its diverting portraits of the llamas, haughty 
denizens of the Andes. Third went to Robert M. Cullum’s 
“Picnic,” and three honorable mentions were given, one to 


Henry P. Boynton, one to Herman Seid, and one to Doris 
Martha Weber. j WILLIAM M. MILLIKEN 
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Lincoln Boulevard, Miami Beach Martin Linsey 
FIRST PRIZE: WATER COLOR (FOR GROUP) 


White Horses Guy Maccoy 
FIRST PRIZE: OIL PAINTING—LANDSCAPE AND MISCELLANEOUS 
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Hazel Janicki Teyral 


Portrait of Marian 
FIRST PRIZE: OIL PAINTING—PORTRAIT 
FOR GROUP 


E. Bart Gerald 


Red Fish 
SPECIAL AWARD: OIL PAINTING—STILL LIFE 
FOR GROUP 


Composition Thelma Frazier Winter 
FIRST PRIZE: MURAL AND DECORATIVE PAINTING— 
ANY MEDIUM 


Three Trees and a Low Sky : Guy Maccoy 
FIRST PRIZE: RELIEF CUTS, WOODCUTS, LINOLEUM CUTS 
FOR GROUP 
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Celestial Group Edris Eckhardt 


FIRST PRIZE: CERAMIC SCULPTURE 
FOR GROUP 


Group of Five Harry Schulke 
FIRST PRIZE: POTTERY 


FOR GROUP 
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Nimabah (Afghan Hound) 


Group of Seven 


SPECIAL AWARD: POTTERY 
FOR GROUP 


SPECIAL AWARD: CERAMIC SCULPTURE 


Marjorie Evans Goslee 


Alice A. Ayars 
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AWARDS BY THE JURY 


Landscape and Miscellaneous 


Special Award, Carl Gaertner 


First Prize, Guy Maccoy 

Second Price, John Teyral 

Third Prize, Geno Pettit 

Honorable Mention, E. Bart Gerald 
Honorable Mention, Donald W. Grasmehr High Meadows, Wyoming 
Honorable Mention, Irene Lev 


Honorable Mention, Phyllis Lester Sloane 


Subject 
St. Clair Fire 
The Fisherman 
The Sawmill 
The Swamp Reclaims 
The Tracks at Truro 
White Horses 
The Artist 
Garden Wall 
House on the Pedregal, Mexico 


Fish Market 
Lebensraum 


Honorable Mention, Thelma Frazier Winter Holiday 


Honorable Mention, Kenneth A. Wood 
PaintTING 


Portrait 


First Prize, Hazel Janicki Teyral 
Second Prize, Michael A. Sarisky 


Honorable Mention, Edmund Brucker 


Honorable Mention, Dean W. Ellis 
Honorable Mention, Louis Penfield 
Honorable Mention, Rolf Stoll 
Honorable Mention, Jack Tupper 


PaintiIne 
Figure Composition 


First Prize, Michael A. Sarisky 


Second Prize, Wray Manning 
Third Prize, Hazel Janicki Teyral 


Honorable Mention, John Teyral 
Honorable Mention, Paul Travis 


PaintiIne 
Still Life 


Special Award, E. Bart Gerald 


First Prize, Wray Manni 
Second Prize, Anthony Vaiksnoras 


Third Prize, Paul Riba 


Honorable Mention, Michael A. Sarisky 

Murat ano DEcoraTIvVE PAINTING 

Any Medium 
First Prize, Thelma Frazier Winter 
Second Prize, Lawrence Blazey 


Third Prize, H. Edward Winter 


Sunflowers 


Family Portrait 

Portrait of Marian 

Isabelle, No. 1 

Isabelle, No. 2 

Machinist’s Mate, First Class 
Roselle 

Old Saul 

Charles C. Barnes 

Margaret 


Good Samaritan 
acob’s Dream 
“Tt Is the Spirit That Quickeneth” 
Fantastic Interlude 
of Paris 
esting 
The Wise and Foolish Virgins 
Faggot Bearer at Rest 
The Blind Beggar 
Figure Composition 


{Goad Sam 


Mushrooms and Mosses 
Pigeons 
Ranch Still Life 
Fish 

ruit Arrangement 
Portrait of a Princess 
Christ 
Silver Mood 
Still Life 


Composition 
Decorative Tile, No. 1 
Decorative Tile, No. 2 
Mural, No. 4 
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Water CoLor 


Special Award, Wray Manning 


First Prize, Martin Linsey 


Second Prize, Robert Morrow 


Third Prize, Ray J. Ashdown 
Honorable Mention, Roger Anliker 


Honorable Mention, Peter P. Dubaniewicz 


Honorable Mention, Carl Gaertner 


Honorable Mention, Harold Maxwell Hahn 
Honorable Mention, — Edward Peck 
iktor Schreckengost 


Honorable Mention, Anthony Vaiksnoras 


Honorable Mention, 


ILLUSTRATION 
Any Medium 


Honorable Mention, Leonard Goldhammer 
Honorable Mention, Horst Karl Joost 
Honorable Mention, John F. Kratk 
Honorable Mention, Arbery W. Kuhlman 


FREEHAND Drawinc 
Any Medium 


Honorable Mention, Rudolph Bundas 
Honorable Mention, Joseph B. O’Sickey 


Honorable Mention, Charles L. Sallée, Jr. 


EtcHInG AND OTHER INTAGLIO PROCESSES 
First Prize, Arbery W. Kuhlman 
Second Prize, Harold Maxwell Hahn 


Third Prize, Dorothy Rutka Kennon 


LiTHOGRAPHY 


Honorable Mention, Edmund Brucker 
Honorable Mention, Mabel A. Hewit 
Honorable Mention, Martin Linsey 
Honorable Mention, Katherine McKee 
Re.ier Cuts, Woopcuts, Lino.teum Cuts 


First Prize, Guy Maccoy 


First Prize, Geno Pettit 


Subject 
Forgetting All Else 
Only Yesterday 
Refueling Station 
The Flats Revisited 
Winter Wind 


Lincoln Boulevard, Miami Beach 


Minsterplatz, Gmiind 

Place Malval, Nancy, France 
Prospect Avenue in Rain 
Spanish Village, Miami Beach 
Snow in Flagstaff 

Valley of the Salt 

Air Shaft, New York 
Kentucky Souvenir 

Casa Antonio, Florence 
Mexico 

Taxco, Mexico 

Factories in Winter 

Hudson River Country 
Small Town 

Stone Quarry 

Requiem 

Truck Trailers 

Low Oblique 

A Cold Day, France 

Bocci, France 

Mers El Kiber, North Africa 


Belgian Album 

Dying Men of Buchenwald 
Toulon 

East Liverpool Street Corner 


After the Operation 
India Sketchbook, No. 1 
India Sketchbook, No. 2 
Camp Site, England 
Chalk Mine, England 
C. O.’s Tent, England 


East End, East Liverpool 
Crosstown 


Nude 


Mountain Pattern 
Cross Lots to Euclid 
Wirzburg, Bavaria 
Rum Sleeper 


Birds by Perin Lake 
Myakka Bayou 

Plains Indian 

Still Life with Nest 

Three Trees and a Low Sky 
Forever Fled 

Frosty Morning 

Yellow Figure 
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Scutprure IN Bronze on MARBLE, oR MODELs FOR Subject 
Little Girl with Coral Shells 
Special Award, Katharine Gruener Lange creas Sleeping Dog 
orso 
First Prize, Dorothy Gnant Meditation 


Scutprure 1n Woop 
First Prize, Sol A. Bauer 


Second Prize, Wendall N. Gates 
Ceramic ScuLpTurE 
Special Award, Marjorie Evans Goslee 


First Prize, Edris Eckhardt 


Second Prize, Betty Boyer 


Third Prize, Thelma Frazier Winter 


Honorable Mention, Bernard McDermott 


Honorable Mention, Katherine McKee 


PoTrEerY 


Special Award, Alice A. Ayars 


First Prize, Harry Schulke 


Second Prize, Charles Lakofsky 


Third Prize, Carol Hagaman Miller 


Honorable Mention, Hilda G. Chegin 


Honorable Mention, Mrs. A. R. Dyer 
Honorable Mention, Clement C. Giorgi 
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Dance ag No. 4 
Dance Figure, No. 5 
The Fat [or 


Nimabah (Afghan Hound) 
Celestial Group: 
Wana the Herald Angels Sing” 


Dawn 

End of the Line 

(Drop the Handkerchief 

London Bridge 

' Noon Lunch at the County Fair 
Rufus II 

Tomboy, 1860 

[Valse 2 deux temps 

Créche Group 

Little Girl with Fawn 

Nocturne 

Shepherd and Sheep 

To Banbury Cross 

|Zebras 

“What Are Little Boys Made Of? 
What Are Little Girls Made Of?” 
{Bent Content 

Dumb-bell Exercise 

{Ber and Persephone 


Bowl, Arizona 
Bowl, Chalice 


Bowl, Hyacinth 
Bowl, Moonbeam 
Bowl, Ocean Spray 
Bowl, Oriental 
Bowl, Tangerine 
Brush Bowl 
Brush om Bowl 
Cookie 
Of the 
Sand 

Bowl, Copper and Rutile 

Bowl, Ilmenite Speckle 

Stoneware Jar, No. 2 

Stoneware Jar, Iron and Rutile 

Stoneware Jar, Snakeskin Glaze 

_ Green Pool 

Vase, Moss 

Vase, N 

Vase, 
Sunrise Plate in Red Strawberry 
Bowl, Gun-metal and Green 
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Porrery 


Subject 
Bowl, Blue Pool 
Bowl, Morning Mist 


Honorable Mention, Charles Francis Mosgo j Dish, Blue Frost 


Honorable Mention, Henry A. Rood 
WEAVING 
Honorable Mention, Marilyn Bauer 


Honorable Mention, Charles Francis Mosgo Silver 


JeweELry 


First Prize, Doris Hall 


Second Prize, Hudson Roysher 


Third Prize, Hannah T. Geissbuhler 
Honorable Mention, Lynn A. Brua 


Honorable Mention, Charles Bartley Jeffery 


Honorable Mention, Martha E. Kenyon 


Honorable Mention, Dorothy Ruby 
McMillen 


Honorable Mention, Claire Witt Wyman 


SILVERWARE OTHER THAN JEWELRY 
First Prize, Hudson Roysher 
Second Prize, Nina B. Martin 


Third Prize, Dominick Sylvester 


ar, Yellow-Green 
ase, Afterglow 


Bowl, Handbuilt 


Textile Design, Wool and Rayon 
Luncheon Mats, Blue, Gray, and 


Luncheon Mats, Rustic 


ry Bracelet, Pin, and Earring 
t 
Linked Bracelet, Pin, and Earring 


Set 
)\ Necklace—Enamel by Doris Hall, 
Silver by Kalman Kubinyi 
Pin (A) 
Pin, Red Hat 


(Nests and Earrings in Sterling 


ecklace, Earrings, and Ring in 

Sterling 
Double Chain Necklace 
Necklace, Sterling 
Enamel Brooch, No. 
Enamel Brooch, No. 
Enamel Brooch, No. 
Enamel Brooch, No. 
Enamel Brooch, No. 


PN AWN 


Enamel Pin, Red Marigold 


ens Brooch, Blue Stamen 
Silver Bracelet, "Green Enamel 


Powdered-Coffee Service in 
Sterlin 

Sterling ‘Ladle with Rat-tail 

Tea Set in Sterling and Ebony 

Baby Fork and Spoon, Lady of 
Shalott 


in Sterling 


{Bow and Cover, Carnelian Knob 
Box, Acorn Knob 


Honorable Mention, Hannah T. Geissbuhler Salt and Pepper Shakers 


Honorable Mention, Jean R. Moodey 


ENAMELING ON METAL 


Special Award, Kenneth Francis Bates 
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Silver Salt Dishes, Spoons, and 
Pepper Shakers 


Picture, Berea County Fair 

Pictures: Christmas; Good Fri- 
day; Easter 

Plate, Tarantella 


First Prize, Doris Hall 


Second Prize, H. Edward Winter 


Third Prize, Charles Bartley Jeffery 


Honorable Mention, Mildred Watkins 


MeETALWworkK OTHER THAN SILVER AND IRON 


Honorable Mention, Dr. Bernie Cooper 
and Steve and George Jenso 


Honorable Mention, John Selby 


PHOTOGRAPHY 
Portrait and Figure 


First Prize, Godfrey Frankel 


Second Prize, Geoffrey Landesman 
Third Prize, Robert M. Cullum 
Honorable Mention, Henry P. Boynton 
Honorable Mention, Herman Seid 
Honorable Mention, Doris Martha Weber 
PHOTOGRAPHY 
Landscape and Miscellaneous 


First Prize, Lillian Berson Frankel 


Second Prize, Carl W. Eysenbach 
Third Prize, Joseph Tholl 


Honorable Mention, Richard H. Cobb, Jr. 


Honorable Mention, Doris Martha Weber 
Honorable Mention, Gerald C. Whitney 
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Waif 
Watchin 


Ash Tray, No. 2 
— Candy Bowl, Enamel Cover, 


o. 2 
Red Cigarette Box, Enamel Trim 
Bowl, Emerald Green 
Deep-Footed Bowl, Brown 
Flat Bowl, Ruby 
Plaque, Emerald 
Dish, Blue Transparent 
Dish, Flower Study, No. 1 
Dish, Flower Study, No. 2 
Dish, Ruby and Gold Luster 
Dish, Stencil Study 
Dish, Toy Village 


Dish, Woodland Close-Up 


Pill Box, Mexican Silver with 
Green Enamel Plaque 

Pill Box, Mexican Silver with 
Transparent Enamel Plaque 

Prayer Nut, Madonna and Child 
with St. Christopher 

Bowl, Planets 

Bowl, The Women’s Art Club at 
Robinwood Studio, Gates Mills 

Pewter Box, The Sea 

Tray, Pinwheel 


The Gay Nineties 
Three-Ring Circus 
Bowl, No. 1 


{n the Tribe of Ham (Candelabra) 


Pewter Bowl, No. 2 

Pewter Bowl, “Revere” 

Pewter Candleholders _ 
Pewter Salt and Pepper Shakers 


the Ball Game at a 
WRA Center 

Family Group 

Picnic 

Three-Star Mamma 

Action on Ice 

Assorted 


Ghost Town House 
“Here Build Your Homes for 
Good” 


Palisades 

Hillside 

Manila Tragedy 

Cable Windlass Study 
Pasture Gate 

University of the Philippines 


3 
Subject 3 
Ash Tray, No. 1 is 
i 
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Adams, Lt. H. B. 
Adomeit, George G. 
Aicher, Margaret M. 
Aley, Shirley 


Andrews, Mary Adelaide F. 


Anliker, Roger 
Ashdown, Ray J. 
Ayars, Alice A. 
Bachtel, Clayton J. 
Bandel, Lennon R. 
Barbiere, James J. 
Bartko, William 
Bates, Kenneth Francis 
Batie, James Bankston 
Bauer, Marilyn 
Bauer, Sol A 

Bauza, Joseph 

Behl, Carl William 
Beregi, Charles 
Bergmann, Frederick 
Blake, Harold D. 
Blazey, Lawrence 
Bliss, Ben 

Blosser, Elizabeth H. 
Blue, Sue 

Bohdal, Antonia 
Bookatz, Comdr. Samuel 
Born, Augusta 

Boyer, Betty 
Boynton, Henry P. 
Brick, Joseph F. 
Brooks, Mary Alice 
Brooks, Mary Seymour 
Brua, Lynn A. 
Brucker, Edmund 
Bryson, Marion 
Budway, Patrick 
Bundas, Rudolph 
Burdette, Anne Blaine 
Burtnett, R. R. 
Burton, Jack M. 
Busch, Hans 

Butnik, Samuel 

B. W. China Co. 
Calvin, Perry 

Caponi, Anthony 
Carlson, Eric Burdette 
Cass, Kae Dorn 

Cast, Marjorie 
Cavenagh, Frank P. 
Cedar, Martha 
Chafee, Genevieve K. 
Chamberlin, Price A. 
Chandler, Alice M. 
Chegin, Hilda G. 
Cherry, Richard 
Christenson, Coral 
Clark, Robert E. 


EXHIBITORS 


Cobb, Richard H., Jr. 
Cole, Helen Champney 
Cooper, Dr. Bernie 
Coville, Jean Miner 
Cramer, Carl E. 

Culler, George D. 
Cullum, Robert M. 
Cunningham, Mary Phillips 
Curry, Jane Francis 
Cykowski, Clement Jon 
Davidson, Myron Russell 
Davis, Bill 

Davis, Donna 

Davis, Thelma Gilbert 
Day, Ronald 

Deike, Clara L. 

Dielman, Harold J. 
Domino, Dorothy 
Domizi, Helen Bate 
Doughtie, Charles Wilson 
Douglas, Morgan D., Jr. 
Drake, John Toby 
Dubaniewicz, Peter P. 
Duke, Jules 


Eastman, William Joseph 
Eckhardt, Edris 

Eddy, Elizabeth 
Edmondson, William J. 
Fiber, Jane 

Elliott, Donald W. 
Ellis, Dean W. 
Emerson, Grace 
Epstein, Mort 
Erickson, Ruth M. 
Eterovich, Anthony W. 
Everds, John F. 
Eysenbach, Carl W. 
Fetterman, Edith D. 
Fiore, Pvt. Joe 
Firestone, Katherine R. 
Fitzwilliam,Margaret Flagg 
Fleischman, Viola 
Fletcher, Suzanne 
Flint, Leroy 

Folsom, Robert H. 
Frahme, Bill 

Frankel, Godfrey 
Frankel, Lillian Berson 
Fruchey, Don, Jr. 
Gaertner, Carl 

Gage, Marian Royce 
Gast, Olga M 

Gates, M. Louise 
Gates, Wendall N. 
Geissbuhler, Hannah T. 
Gerald, E. Bart 
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Giorgi, Clement C. 
Giorgi, Fern 
Gizewski, Alice M. 
Glover, Euphemia Walker 
Glover, R. Leigh 
Gnant, Dorothy 
Godlewski, Marion 
Goldhammer, Leonard 
Goslee, Marjorie Evans 
Grasmehr, Donald W. 
Gross, Margaret Muir 
Gutschmidt, Norman P. 
Haas, Paul T. 
Hahn, Harold Maxwell 
Hall, Doris 
Hall, Edith A. 
Harkins, Dorothy S. 
Hart, Eleanor Hotz 
Hartman, Eleanore P. 
Hay, John O 
Haynes, Francis H. 
Hazeltine, Dorothy R. 
Hensel, Carl E 
Hetman, Harriet Safford 
Hetman, Harry H 
Hewit, Mabel A. 
Higgins, Martha 
Hodges, Ralph A. 
Hollander, Gertrude O. 
Hotz, Jennie M. 
Howells, Marjorie 
Hugh, Kenneth Marcus 
Hughes, Mary Wilcox 
Hunsicker, Harold Wesley 
Ingalls, Eileen B. 
Charles Bartley 
enso, George 
Jenso, Steve 
eszke, Stella C. 
ewitt, Betsy King 
oost, Horst Karl 
jurey, Ednah Hewit 
amerer, Pauline H. 
Kamps, Margaret Koncz 
Karns, Larry 
Katz, Morrie 
Keimer, R. V. 
Keister, Margo 
Keithley, Joseph Faber 
Keller, Henry 
Kelly, Grace V. 
Kennon, Dorothy Rutka 
Kenyon, Martha E. 
Kepner, Ralph L. 
Kern, Edward 
Kerr, Robert E. 
Kingman, Alice E. 
Klein, Rita G. 


- 


Kline, Edward M., M.D. 
Kobasuk, Michael Peter 
Kovacs, William R. 
Kratky, — F. 
Kreves, Frances C. 
Kubinyi, Kalman 
Kuhlman, Arbery W. 
Lakofsky, Charles 
Land, Jerome 
Landesman, Geoffrey 
Lange, Katharine Gruener 
Lawrence, Alice Lauffer 
Lawrence, Walter E. 
Lemmers, Eloise 
Leonard, Grace V. 
Lev, Bernard 
Lev, Irene 
Lindstrom, Fritz Riley 
Linsey, Martin 
Lippay, Frank 
Lucas, Earl F. 
McCay, Helen 
Maccoy, Guy 
McCulla, Eleanor C. 
McDermott, Bernard 
McFetridge, Marjorie 
Bennett 
McKee, Katherine 
McMillen, Dorothy Ruby 
MacMillin, Mary Ann 
Mailman, Vibs 
Manning, Wray 
Manzler, Lorna 
Martin, Arthur Ralph 
Martin, Louanna C. 
Martin, Nina B. 
Martinek, Louis 
Matthews, Virginia 
Menough, Patricia L. 
Miller, Carol Hagaman 
Miller, John Paul 
Miller, Richard A. 
Moodey, Jean R. 
Morris, Louise 
Morris, Virginia 
Morrison, Dorris 
Morrow, C. Herbert 
Morrow, Robert 
Mosgo, Charles Francis 
Mosgo, Ethel 
Motto, Louis J. 
Murray, Clara 
Natko, Jo 
Nepodal, Virginia 
Neville, Blanche 
Newhauser, Herman 
Noble, Louise M. 
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Noel, Edward B. 
Oagley, Howard E. 
Paul J. 


Ogle, J. 

Osburn, Lenah Wilson 
O’Sickey, Joseph B. 
Oxford School 
Patterson, Clyde, Jr. 
Paulson, Marcella Ann 
Pavlick, Charles 
Peck, Edith Hogen 
Peck, James Edward 
Peck, Miriam Smith 
Penfield, Louis 

Pettit, Geno 

Phillips, Dean Payne 
Poese, William 
Pohoreski, Stephanie 


Pottery Craftsmen, Inc. 


Prentke, E. M 
Pretzer, Hannah R. 
Price, Angela Tuite 
Reid, Howard 
Reiley, George C. 
Remley, Mary Dirks 
Riba, Pau 
Rigdon, Dorothy 
Rood, Henry A. 

, Nana 
Rosen, Rose 
Ross, George M. 
Roysher, Hudson 
Rudd, Ralp 
Ruggles, Phoebe 
Ruppe, Ernest F. 
Sachs, David 
Sallée, Charles L., Jr. 
Samolar, Esther R. 
Sargous, Flora Wayne 
Sarisky, Michael A. 
Sauber, W. 
Scheele, Lt. William E. 
Scherer, Paul L 
Schlager, Charles W. 
Schmohl, Ruth C. 
Schnitzbauer, William 
Schreckengost, Viktor 
Schulke, Harry 
Schweitzer, Jack 
Schweitzer, Mary Cox 
Scott, Walt 
Seid, Herman 
Selby, John 
Seliskar, Richard T. 
Severin, Helen 
Shaw, Elsa V. 
Shaw, Glenn Moore 


Shawkey, Sigmund J. 
Sietman, Herbert E., Jr. 
Sinz, Walter A. 

Sloane, Phyllis Lester 
Smith, Desdamona 
Smith, Dorman H. 
Smith, William E. 

Sohl, hl Cpl Richard D., 


solar oseph 
Sommer, Wilt 
Stoll, Rolf 


Stone, Ivy Goldhamer 
Stone, Mary Lou 
Stumpf, Marie E. 
Sylvanus, Alfred B. 
Sylvester, Dominick 
Teyral, Hazel Janicki 
Teyral, John 

Tholl, Joseph 

Tobey, Molly Nye 
Travis, Paul 

Tupper, Jack 

Ulen, Jean Grigor 
Ulen, Paul V. 

Vago, Sandor 
Vaiksnoras, Anthony 
Van Fleet, Katharine 
Van Gorder, Nellie 
Veress, Robert A. 
Vystreil, Lois Uhlir 
Walker, Phoebe Flory 
Ward, William E. 
Waszak, Jack 
Watkins, Mildred 
Watson, Louise Weber 
Weber, Doris Martha 
Westbrook, Lloyd L. 
Whitney, Gerald C. 
Whitright, Gertrude T. 
Wilcox, Florence B. 
Wilcox, Frank N. 
Wilson, Steven 

Wilson, William R. 
Winslow, Morton G. 
Winter, H. Edward 
Winter, Thelma Frazier 
Wolford, Jean Kennedy 
Wolford, Richard F. 
Wood, Kenneth A. 
Wooddell, Joseph M. 
Major Leon M., 


Wyman, Carl E. 
Wyman, Claire Witt 
Yarlekovic, Emma 
Young, Quinter 
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SUMMER EDUCATIONAL PROGRAM 
June 1—September 20, 1946 


Children’s drawing classes will be open free to anyone between six and sixteen 
years old, regardless of Museum membership. Some adult courses may be 
taken for university credit. Museum members (other than $5.00 members) are 
admitted free as auditors. Further details may be obtained from the Educa- 
tional Office, GArfield 7340. 


FOR YOUNG PEOPLE 


Free Outdoor Sketching Classes in the Fine Arts Garden. Tuesday, June 18, 
through Friday, July 19, 9.30 to 11.30 a. m. Younger groups (6 through 11 
years) meet on Tuesdays and Thursdays; older groups (11 through 16 years) 
on Wednesdays and Fridays. All materials will be furnished free by the Muse- 
um. On rainy mornings the classes will meet in the galleries to sketch from 
pictures in the Museum collections. If necessary, registration will be limited 
in order to control the size of classes. 

Open Gallery Classes on Saturday Mornings. Saturdays, 9.30 to 11.30 a. m., 
throughout the summer. For young people 6 through 16 years. 


FOR ADULT MEMBERS 


Saturday Afternoon Sketch Club, led by Price A. Chamberlin. Saturdays, 2.00 
to 3.30 p. m., beginning June 1. For adults who like to use their hands for 
leisure-time drawing and painting. Meets outdoors in good weather. For 
amateurs: no previous training or special talent required. 
Flower Arrangement, by Margaret Fairbanks Marcus. Fridays, 10.30 to 12.00 
m., beginning August 16. (Six meetings.) A course in which students interested 
in flowers will make their own arrangements for criticism and exhibition. 
Demonstrations and talks illustrating the principal styles. 
Comparative Aesthetics: the Arts and their Interrelations, by Thomas Munro. 
(Credit at Western Reserve University.) Mondays through Fridays, 12.30 to 
1.50 p. m., beginning June 18. Analogies and differences between the arts, as 
to medium, materials, processes, techniques, forms produced, and functions. 
Cooperation and specialization. Systems of classification. Fine and useful arts; 
visual, musical, literary, theatre arts. 
Art History: Ancient through Medieval Periods, by Ann V. Horton. (Credit at 
Western Reserve University.) Mondays through Fridays, 9.30 to 10.50 a. m., 
beginning June 18. The arts of prehistoric peoples. Ancient, Early Christian, 
and Arabic cultures, and their effects upon Western Europe through the 
Middle Ages. Includes the major arts of architecture, sculpture, and painting; 
stresses the handicrafts of each period as a basic part of its history. 

THOMAS MUNRO 


78 


dnoud 


Uossog 


dNoud 
,POOL) JOY INOX pling 


id 
Ser. 
3 


OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 
WILLIAM GWINN MATHER 
LEONARD COLTON HANNA, JR. 
EDWARD BELDEN GREENE 
LEwWIs BLAIR WILLIAMS 
JoHN HUNTINGTON HoRD 
WALTER A. CROLEY 
WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 
Mrs. BENJAMIN P. BOLE Joun H. Horp 
HAROLD T. CLARK Mrs. ALBERT S. INGALLS 
RALPH M. CoE WILLIAM G. MATHER 
EpwWarp B. GREENE LAURENCE H. NoRTON 
LEONARD C. HANNA, JR. G. GARRETSON WADE 
Lewis B. WILLIAMS 


President 
Vice Presidents 


Treasurer 
Asst. Treasurer 
Secretary 


EXECUTIVE COMMITTEE 
The President and First Vice-President, ex-officiis 


Haroip T. CLARK EDWARD B. GREENE 
JouN H. Horp 


FINANCE COMMITTEE 
Lewis B. WILLIAMS, Chairman 
WILLIAM G. MATHER, ex-officio 
HAROLD T. CLARK LEONARD C. HANNA, JR. 
Epwarp B. GREENE Joun H. Horp 


THE STAFF OF 


ADMINISTRATIVE 


Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director LouIsE G. SCHROEDER 
Editorial Assistant Strvia A. WUNDERLICH 
Comptroller WALTER A. CROLEY 

Cashier CATHERINE A. FARAGHER 
Registrar LILLIAN M. KERN 
Recorder MINNIE H. BREDBECK 
Membership Secretary Emeritus I. T. Frary 
In Charge of Membership EpitH Burrous 
In Charge of Publicity MARIE KIRKWOOD 

Assistant in Publicity ELIZABETH COLE 
In Charge of Printing Shop Marie E. Lutz 
In Charge of Photograph Shop RICHARD GODFREY 
Superintendent of Buildings JoHN W. McCaBe 

Assistant Superintendent JosEPpH J. KRAYNAK 


LIBRARY 
Librarian 
Assistant Librarian 
Reference Assistant Etta ALBAUGH 
Cataloguer CHARLOTTE VAN DEK VEER 
In Charge,Photographs HASSELTINE BOURLAND 


NELL G. SILL 
ELLA TALLMAN 


ADMISSION 
Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving, and 
December 25. 


LIBRARY 

The art library is free to the public at all times. 
Books:and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantefti slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 
p. m. and Wednesday, 9 a. m. to 7 p. m. 


LUNCHEON AND TEA 
Luncheon is served from 12 m. to 2 p. 
Afternoon tea is served from 3 p. m. to t: 30 p.m. 


ACCESSIONS COMMITTEE 


The President and the Director, ex-offictis 
RALPH M. CoE LEONARD C. HANNA, JR. 
EDWARD B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 
The President of Western Reserve University 
WINFRED G. LEUTNER 
The President of Case School of Applied Science 
WILLIAM E. WICKENDEN 


Mrs. S. PRENTISS BALDWIN GUERDON S. HOLDEN 
E. S. BURKE, JR. Mrs. T. P. HOWELL 
STEVENSON BURKE HELEN HUMPHREYS 
Mrs. H. W. CANNON Davi S. INGALLS 
HENRY Hunt CLARK Mrs. H. H. JOHNSON 
Jacos D. Cox, Jr. H. KENDALL KELLEY 
Mrs. Howarp P. EELLS’ Mrs, RALPH T. KING 
Brooks EMENY Woops KING 
A. C. ERNST ELroy J. KULAS 
PAUL L. FeErss HERBERT F, LEISy 
WALTER L. FLORY A. M. Luntz 
Mrs.JAMES A.FoRD Mrs.MALCOLM L.MCBRIDE 
FINLEY M. K. FosTER SEVERANCE A. MILLIKIN 
CHARLES B. GLEASON Mrs, R. H. NORWEB 
Mrs.THOMAS S.GRASSELLI MRS.MATTHIAS PLUM 
Mrs. E. B. GREENE Mrs. HERMAN L. VAIL 
GEORGE GUND Mrs. WORCESTER R. WARNER 
SALMON P. HALLE ROBERT A. WEAVER 
Mrs. E. S. HARKNESS Mrs. WINDSOR T. WHITE 
GROVER HIGGINS S. D. WISE 


THE MUSEUM 


CURATORIAL AND EDUCATIONAL 
Curator of Decorative Arts WILLIAM M.MILLIKEN 
Asst.Curator of Decorative Arts HELEN S.Foore 
Asst. Cur. of Classical Art SILVIA WUNDERLICH 
Curator of Textiles GERTRUDE UNDERHILL 
Curator of Far Eastern Art Howarp HOttis 
Curator of Near Eastern Art Howarp HOLLIs 
Curator of Paintings | HENRY SAYLES FRANCIS 
Asst.Curator of Paintings Louise BURCHFIELD 
Curator of Prints HENRY SAYLES FRANCIS 
Associate Curator of Prints LEONA E. PRASSE 
Curator of Musical Arts WALTER BLODGETT 
Curator of Education | THOMAS MuNRO 
Assoc. Curator Emeritus Louise M. DUNN 
Administrative Supervisor MARGARET BROWN 
Supervisor,Children’s Work KATHARINE WICKS 
In Charge of Circulating Exhibits 
UTH F. RUGGLES 
Supervisors: MARGARET FAIRBANKS MARCus, 
MARGUERITE MUNGER, DoROTHY VANLOOZEN 


GALLERY ADVICE 


Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 


advance. 
SALES DESK 


Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk in the Armor Court. 
Orders by mail are invited. 


MEMBERSHIP 


Foundation Benefactors contribute 

Benefactor Fellows contribute 

Endowment Benefactors contribute 

Benefactors contribute 

Endowment Fellows contribute 

Fellows in Perpetuity contribute 

Fellows for Life contribute 

Living or Memorial Endowments 
contribute any sum above 

Life Members contribute 

Fellows contribute annually 

Sustaining Members contribute annually 

Annual Members contribute annually 


Full particulars may be had upon request. 


$500,000 

250,000 

100,000 
25 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 
SUCH GIFTS ARE DEDUCTIBLE FROM FEDERAL INCOME TAXES 


10,000 
5,000 
500 
100 
25 
10 


